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Abstract: This article illustrates Nietzsche’s criticism on Wagner including the explanation of 
Nietzsche’s illustration of Wagner’s “modernity”, “decadence” and Nietzsche’s statement of 
“Wagner is just an actor”, and summarizes Nietzsche’s aesthetic criteria derived from his criticism 
on Wagner, an equation regarding the level of life force, the value orientation, the aesthetic taste 
and caste. Simultaneously, the author of the article also makes a critical study on Nietzsche’s 
criticism on Wagner and expounds that Nietzsche’s criticism on Wagner’s music theater and his 
romanticism has been based on the criteria of instrumental music, traditional opera and classicism. 
Besides, Nietzsche’s equation has not been proved by proofs in reality. Actually, the script and 
the music of Wagner’s play are various and far beyond Nietzsche’s scope. Therefore, lacking of 
sufficient respect to the documents and reliable critical criteria, Nietzsche’s literary criticism on 
Wagner offers little reference.








































































②  《瓦格纳事件》的德文标题是 Der Fall Wagner, fall 这个词在德语里有病例的意思，可以说
《瓦格纳事件》是个不恰当的译法，恰当的译法应是“瓦格纳的病例”。
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归根结底，尼采的批判是用瓦格纳青年时代的观念批判瓦格纳中年以后的
观念。
行文至此，如果要给尼采的瓦格纳批判做个质量总评的话，笔者的看法是：
尼采作为哲学家的光环令他的一切言论都多少反射着光彩，而他独特的写作
风格令他的瓦格纳批判显得朦胧、刺激、玄妙，至少令人不敢轻易质疑，这是有
些知识分子仍然尊敬《瓦格纳事件》的部分原因。但站在一个真正了解瓦格纳
的艺术与理论的研究者的角度来看，尼采对瓦格纳的批判（尤其是《瓦格纳事
件》）更像是一部尼采创作的瓦格纳狂想诗，观点有趣，风味别致，如果不仔细鉴
别的话似乎在其内部是有效的；但其主要观点经不住以常识去推敲或以事实去
考量，其整体风格上的以偏概全、小题大做、公式化、玄妙化在艺术批评领域倒
是颇为典型且特别需要当代的文艺批评家们警惕。①
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①  事实上笔者提到的这种以偏概全、小题大做、公式化、玄妙化的批评风格在尼采的另一部
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